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How 1o Become Part of an
Editor’s Stable



Today, we're going to
talk about...



1. What the stable is and why you
want to be a part of it

2. The best ways to become part of
the stable

3. When you SHOULD NOT become
part of the stable



d

What do | mean by “s’rable”?g“,




Imaging having to put
fogether dozens (or
hundreds) or pages of
iInteresting, researched,
polished, perfect content
every month on an
Immovable deadline.



Editors prefer o work with
writers they already know.

s that a surprise<¢

Does that mean you can't
get ine



From Gourmeft Traveller Wine:

“Most of the front of book is written by regular
contributors. “Bennie’s Bars™ is written by Mike Bennie,
“Spirit Guide” is written by Fran Scheurer, “Craft Beer” is
written by Julian Tomkin, “Dilemmas” is written by Jane

Skilton MW, “Green Gauge” is written by Max Allen,
“Asian Perspective” is written by Jeremy Qliver, “Tasting
Wine" is written by Huon Hooke, “Tasting Wine New
/ealand” is written by Bob Campbell MW, “Wine
Observations” is written by Andrew Caillard MW, “Pinof
Files” is written by Nick Stock, “Global Perspective” is
written by Jancis Robinson MW, “Wines to Watch" is
written by Mike Bennie, and “Importers to Watch” is
written by Nick Stock. “Wine Matching” is written by Peter
Bourne and “Food & Drink™ is written by Andy Hairris, both
of which are found “Food & Drink.""



Working with frequent
contributors saves
*Ton* of fime for
editors...

...and those writers.



Biggest Advantages of Being in
the Stable

1. Save pitching fime
1. Learning the magazine's style

2. Checking what the magazine has covered
In tThe past

3. Understanding the magazine's section

2. Save writing time
1. Know what the editor is looking for
2. Know the submission style

3. Have areport with the editor to ask
questions and clarifications



The Basics of Becoming Part of the
Stable (from the Pitch Phase)

* SHOW YOU UNDERSTAND THE
MAGAZINE

* Show you are not crazy

* Show you have good ideas
* Show you are professional

* Show you are a good writer

(these are in order of importance)



HOw 1O
Skyrocket fo

“Staple”
Status



Have a Specialty
the Editor
Desperately Needs

(three ways)



Don’'t be Crazy
(part Il)



Remember that You
Are on the Same
Team



Write What You Were
Assigned

(Check.
Check again.
Ask someone else.)

"Don’t send a 3,500 word s’rory that's great
(esp past deadline) when |’ ve commissioned
2,000 words."



Say “Yes”

“Nothing should every be a
problem for you that we ask you do.

“The editor is always right, even if
they're not. Don’t tell them you're
too busy, you have another
assignment, or don't have time for
them.”



Volunteer. Show you
have iIdeas. Show
what else you can do.

"I definitely have a stable; have a few people that are difficult to
work with and are kind of annoying, but the stuff they do is so
specialized | put up with it. Some regular people send in great stuff
all the time, but then send in stuff I'm not super stoked about, it's
like the free one you give away to keep the relationship going. With
the boat guy, it became then it was a week before press, then the
Monday, then the day before, then he missed one.”



Trust.

Communication.



s If really that
simple¢eee



Warning Signs that this Editor’s
Stable I1s not the Place for You

Has a crazy confract
(I think) Only pays on publication

Doesn't get back to you after you file the
story and follow up (i.e. in weeks, not the

next day)
Doesn't pay easily
Goes too far outside the scope

Changes what they want from the article
affer you turn it in (hot because you
didn’t understand the assignment
though...)



How do you know I1's

not a good fif If it’'s not
on that liste

Do you feel lost and
scarede



Thanks so much
for joining us foday!

It was a pleasure chatting
fravel writing with you ©

Whenever you need to double check an idea fit, your
assumptions about editors, or your self doubt on whether your
idea is good, email questions@dreamoftravelwritfing.com.




